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NOITEM

As a Rorschach-stain, these works have no single-point perspective and can be
interpreted in different ways. Both soft as a cobweb and cold as human bones,
these images make us shiver. For this series the artist doesn’t use his trademark
colour yellow but pushes the boundaries with a very poetic and mysterious result.
Desperately we try to search for forms we recognize but these creations don’t
seem to fit in any category.

Floating in an infinite space, the series is like a shadow of the past. You can compare
it in a way to ‘nachbilder’ or ‘afterimages’: optical illusions many of us see for the short
moment after we looked directly into bright light sources or reflections. It captures those
insignificant illusions which we don’t pay much attention to and therefore seem to forget
very easily. That's why we seem to be haunted by these strange yet familiar forms,
captured in time. By presenting these works as lightboxes, the artist tries to emphasize
the nimbleness of these creations.

At the same time the series is also an homage to Eadweard James Muybridge (1830-
1904), one of the first photographers who captured movement and showed the images
afterwards with a ‘zoopraxiscope’ (the first movie projector). Followed by Harald Edgerton
(1903-1990) who was able to capture even quicker dynamics, like the explosion of a
balloon, with his stroboscopic instruments.

Man jumping, Etienne-Jules Marey

Muybridge’s and Edgerton’s experiments were an inspiration for so many artists in the
20th century; the generation that really began to experiment with the fourth dimension
(time). For example Marcel Duchamp’s ‘Nude descending a staircase’ (1911), Giacomo
Balla's ‘Dynamism of a dog on a leash’ (1912) and Gerhard Richters ‘Ema’. Though
movement was always an inspiration to artists, the new photographic technologies
stimulated them to capture moments in time simultaneously. It is clear that technology
dramatically changed people’s perception of time and movement in the late 20th century.

Inspired by this evolution, sculptors in the beginning of the 20th century, began to create
‘dynamic’ sculptures and ‘mobiles’, like Umberto Boccioni’s ‘Unique forms of continuity
in space’ (1913) and Picasso’s ‘Light Drawings’ (1949). With his mobiles in the Thirties
— abstract floating constructions that reacted on the wind and human interaction -
Alexander Calder, not only brought movement in his sculptures, he also took a stand for
‘the experience’ and almost childish games as important aspects in the creation of art
works. It seemed as sculptures were the perfect medium to capture movement, emotion
and time.

Ervinck's series fits into these experiments, searching for a free and moving form. It is
not just an interpretation though, with the help of 3D software, he tries to renew the
art historic tradition. Like photographers who experiment with those new invention in
the beginning of the 20th century, Ervinck pushes the boundaries with 3D software with
endless possibilities on view.

NOITEM, 2013
study



NOITEM, 2013 NOITONK, 2013
study study



NOITALS

The 3D printed sculpture NOITALS is reminiscent of the skeleton of an eerie
prehistoric animal, and just like the Rorschach inkblots, different onlookers will
perceive different things in its geometry.

It links back to the past by presenting an homage to Eadweard J. Muybridge, the inventor
of the Zoopraxiscope and photography pioneer, as it aims to create movement and
dynamism in a static object.

Nick Ervinck explores the boundaries between the physical and the imaginary, the
traditional and the modern, architecture and sculpture. Constantly pushing the frontiers
on what is spatially possible, he is a pioneer in the use of 3D Printing in art.

The originality of his sculptures is largely due to the balancing act Ervinck manages
to perform between classic art and modern technology. While learning about art as a
student, he became fascinated with computers and digital design. Yet, he still retains that
dimension of craftsmanship as he finishes each printed part by hand and incorporates
traditional elements of sculpture such as a pedestal.

NOITALS, 2015 - 2016
3D print

44 x 51 x 43 cm

17,3 x20,1 x 16,9 inches
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NOITALS, 2015 - 2016
3D print

44 x 51 x 43 cm

17,3 x 20,1 x 16,9 inches
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NOITENA, 2014

3D print
35x30x20.5cm

13.8 x11.8 x 8.1 inches

3D Printed on a Stratasys Objet500 Connex3 Multi-material 3D Printer

NOITULS, 2014

3D print
30x19.5x24.5¢cm
11.8 x 7.7 x 9.6 inches

3D Printed on a Stratasys Objet500 Connex3 Multi-material 3D Printer

15



NOITEAB, 2012 - 2013
lightbox

104 x 89 x 14 cm

41 x 35 x 5.5 inches

NOITENA, 2013

lightbox

124 x 124 x 14 cm
48.8 x 48.8 x 5.5 inches



NOITLOK, 2012 - 2013
lightbox

T4 x74x14 cm

29.1 x 29.1 x 5.5 inches

NOITOGH, 2012 - 2013
lightbox

124 x 124 x 14 cm

49 x 49 x 5.5 inches



NOITOLF, 2012 - 2013 NOITONK, 2012 - 2013

lightbox lightbox
84 x84 x 14 cm 84 x84 x 14 cm
33 x 33 x 5.5 inches 33.1x33.1 x 5.5 inches




NOITRUT, 2012 - 2013
lightbox

104 x 134 x 14 cm
40.9 x 52.7 x 5.5 inches

NOITULS, 2012 - 2013
lightbox

154 x 154 x 14 cm
39.4 x 39.4 x 5.5 inches



studio view: 2017 Studio Nick Ervinck - Lichtervelde, BE

exhibition view: 2014 GNI-RI mar2014, NK Gallery - Antwerpen, BE
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NOITULS, 2013

print mounted on plexiglas and covered with plexiglas
100 x 85 cm

39,4 x 33,5 inches

NOITEAB, 2012 - 2013

print mounted on plexiglas and covered with plexiglas
100 x 85 cm

40 x 33.5 inches
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NOITENA, 2013
Study

NOITENA, 2012 - 2013

print mounted on plexiglas and covered with plexiglas
100 x 85 cm

40 x 33.5 inches
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NOITOGH, 2012 - 2013

print mounted on plexiglas and covered with plexiglas
100 x 85 cm

39,4 x 33,5 inches

NOITONK, 2012 - 2013

print mounted on plexiglas and covered with plexiglas
100 x 85 cm

40 x 33.5 inches
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NOITEIPS, 2013 NOITOX, 2012 - 2013

print mounted on plexiglas and covered with plexiglas print mounted on plexiglas and covered with plexiglas
60 x 60 cm 100 x 100 cm

23.6 x 23.6 inch 39.4 x 39.4 inches



NOITONKA, 2015

print mounted on plexiglas and covered with plexiglas
62 x 80 cm

24,4 x 31,5 inches
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NOITONKI, 2015
print

47 x 36 cm

18.5 x 14.2 inches
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RACATALS, 2000
print

80 x 100cm

31.5 x 39.4 inches

RATCATALS, 2000
print

100 x 124 cm
39.4 x 48.8 inches
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